The pre-history
Monte Cavo and Albano Laziale dominated by the Colle dei Cappuccini.

It is commonly believed that the site of the legendary capital of the Latina League, Alba Longa, was founded around the very ancient volcanic crater filled by Lake Albano, which was founded by the son of Aeneas, Ascanio. However, there is no agreement among scholars regarding the exact location of the ancient city, of which archaeological traces do not seem to remain. Pino Chiarucci thinks of placing it on the southern slope, between the Colle dei Cappuccini and Palazzolo; [1] Antonio Nibby and Girolamo Torquati believed to place it on the north-eastern side, between Costa Caselle and Pozzo Carpino; [2] [3] Giuseppe Lugli thought to the site of the current historical center of Castel Gandolfo. [4] Currently, the first hypothesis would seem to be the most shared, but the archaeologists' address in the absence of certain evidence is constantly changing.

Certainly the memory of this city, the mythical mother of Rome, has always marked the place names: the current Monte Cavo was called by the ancient mons Albanus (probably there was venerated Jupiter Laziale), the current lake Albano preserves the its ancient denomination of lacus Albanus, the whole region was called ager Albanus. The name was then transmitted to today's town of Albano Laziale, born after the third century around the structures of Castra Albana.

Alba Longa was razed to the ground in the 6th century BC, and the Latium vetus annexed to Roman rule. With the progressive Roman expansion, the Alban Hills became the seat of numerous suburban patrician villas. In particular, the remains of two large villas on the Via Appia Antica have been found, one attributed to Publius Clodius Pulcro [5] and the other to Gnaeus Pompeius Magnus, [6] besides these, several scattered republican villas have been found. on the shores of the lake and beyond. We know from documentary sources that they had properties in the alger Albanus various characters. [7] All these properties fell, in one way or another, in the ownership of the public domain: at the time of Octavian Augustus, the extraordinary concentration of villas that had become imperial property gave birth to the Albanum Caesari, a boundless imperial estate. [8]

The first imperial villa was certainly inhabited by Tiberius, Caligula and Nero. [9]

Domitian's interventions

Remains of the Pompey villa inside Villa Doria in Albano.

Probably the first emperors adapted to live in the most sumptuous villas among the pre-existing ones, namely that of Clodio in Ercolano (today in the garden of the Pontifical North American College) and that of Pompeo in Albano (today included in the public park of Villa Doria ). [8]

It was Domitian who decided to build a new residential body at the villa, in a more panoramic position both towards the sea and towards the lake, and equipped with new magnificent facilities such as the racecourse and the theater. Probably the project was entrusted to Rabirio, former architect of the Palazzo di Domiziano on the Palatine Hill. [10] The hydraulic part, on the other hand, seems to have been taken care of by the Alypus water prosecutor, who evidently had to be skilled, since he remained in charge even under Trajan. [10]

At this stage, the villa also occupied six square kilometers, according to the calculations of Giuseppe Lugli. [11]

On the death of Domitian, who settled there on a permanent basis, the villa was rarely or not used at all by his imperial successors. Some interventions can be dated to the II century, and in particular to the Trajanic and Hadrianic times (Nibby reports that he has seen stamps dated 134): [12] therefore it is not unlikely that the emperor Hadrian stayed there waiting for the completion of Villa Adriana in Tivoli, while Marcus Aurelius lived there a few days using the villa as a refuge during the unrest in 175.

Abandonment

The facade of the Cathedral of Orvieto, for whose construction marble was also used from the Villa albana di Domiziano. [13] Between the thirteenth and fourteenth centuries the powerful free Guelph municipality of Orvieto hosted popes several times.

After the 197 the African emperor Septimius Severus established his loyal veterans of Legio II Parthica on the margins of imperial property, building the grandiose structures of Castra Albana. In concomitance, however, began the decline of the villa, accentuated by the disappearance of a strong imperial power.

The Parthian legionaries and their families established around the camp began to plunder the structures of the villa to use the material for new buildings, thus giving life to the inhabited nucleus that would then give birth to Albano Laziale. A second inhabited center was developed at the northern edge of the imperial property: in the Middle Ages it was called Cuccurutus and gave life to the inhabited Castel Gandolfo.
The Liber Pontificalis contains a donation made under the pontificate of Sylvester I (314-335) by the emperor Constantine I to the basilica cattedrale di San Giovanni Battista (identified with the cathedral of Albano, now dedicated to San Pancrazio martyr): [14] in the donation practically all the imperial property, and most of the nearby towns, were donated to the nascent Albanian Church. We do not know if this donation was real or not, perhaps the imperial property became part of some patrimonium or domusculta, rural nuclei of production typical of the early Middle Ages Lazio: but certainly the imperial villa of the Albanum fell into neglect. The villa became a quarry of marble and construction materials, similar to that of other ancient buildings: we know for sure that its marble in the fourteenth century was used to build and cover the Duomo of Orvieto. [13] The use of marble from the villa for the construction of the Orvietan cathedral was studied by Luigi Fumi in a publication in 1891: "The cathedral of Orvieto and its restorations". [15] In practice, the then feudal lords of the place, the Savelli, in 1321 gave permission to dismantle the structures of the villa: [15] the work of destruction lasted 36 days. The collected marbles were boarded at the Fratto bridge on the Via Ostiense, at the confluence of the Waters and the Tiber River, [15] and carried via the river to Orvieto. From the records of the time there is a real business behind the dismantling of these monuments: Rodolfo Lanciani drew inspiration from these careful studies of Fumi to obtain an exemplum on the reuse of the immense marble and stone material of the ancient monuments of Rome and its surroundings. [15] Around the tenth century an ancient nymphaeum of the villa, encompassed in the Severian period in the Castra Albana complex and converted into a spa, was consecrated to religious use: the sanctuary of Santa Maria della Rotonda was born, today venerated place of worship of Albano, housed in the singular building of the Domitian age known as "la Rotonda". [16] The recovery Giuseppe Lugli Giuseppe Giuseppe (1890-1967) was an eminent Italian archaeologist of the twentieth century. He graduated in 1913 with a thesis on the villa albana Domitian: [17] later enriched, corrected and completed his studies on the subject until 1922, publishing four volumes at the publisher Loescher. His publications on the subject and his findings topographical (discipline of which he was professor at the University of Rome La Sapienza from 1933 to 1960) [17] are still the main source of documentation on the villa of Domiziano.Nel 1919, among other things, made the first archaeological survey by tall on board the "Rome" airship of the Regia Aeronautica, accompanied by the director of the British School of Rome Thomas Ashby. [17] The remains of Domitian's villa became picturesque insertions of suburban patrician villas from the end of the sixteenth century. In 1619 the church of Santa Maria Assunta was built on the area of ​​the Domitian palace with the convent of the Reformed Friars Minor, today the Summer College of Propaganda Fide. [18] Pope Urban VIII (1623-1644), the century Maffeo Barberini, was the first pontiff to holiday to Castel Gandolfo, commissioner of the Pontifical Palace: [19] his nephew Taddeo Barberini in 1631 bought the villa belonging to Monsignor Scipione Visconti, [20] which contained the most noteworthy remnants of the domitian villa, constituting the current Villa Barberini.The most visible glimpses of the ruins invaded by vegetation, such as the cryptoporticus or the nymphaeum of the Bergantino, were described by scholars and diarists from the fifteenth century onwards and reproduced in engravings and paintings. In 1929 the Lateran Pacts recognized the 55 hectares of the Pontifical Villas of Castel Gandolfo among the extraterritorial areas of the Holy See in Italy: most of the ruins of the villa became part of the Vatican City State, thanks to the sale to the Holy See of Villa Barberini, historically linked to the papal complex, but until then extraneous to it. [21] The extraterritorial zone was ratified and enlarged in 1948 by the new republican Italy. [22] The Pontifical Villas were subjected to a radical reorganization at the behest of Pope Pius XI. [23] Even the archaeological remains, such as the cryptoporticus and the avenue of the nymphaeums, were cleaned up and integrated into the new set. During the Second World War, after the disembarkation at Anzio on 22nd January 1944, the area of ​​the Villas was shelter for displaced and fleeing from neighbors bombed and cannoned, because of its extraterritoriality in the neutrality of the Vatican: it is estimated that in five months about 12,000 people found shelter in the Villas, thanks to the generosity of the then director Emilio Bonomelli [24] However, the summer school of Propaganda Fide , exactly in the area of ​​the ancient Domitian palace, was the subject of an Anglo-American air bombing on 10 February 1944, known as the bombing of Propaganda Fide: it caused 500 victims (according to official budgets), all civilians unarmed. [25] Today, the Family Association ri Victims of "Propaganda Fide" is trying to recognize the status of war crime for that action. [26] In 1970 an antiquarium was set up inside Villa Barberini, [27] collecting the finds already scattered around the villa from the taste of the ancient owners.DescriptionPanorama of the crater of Lake Albano from Monte Cavo (949 m asl): the villa of Domitian was located exactly in the middle of the western ridge, between today's village of Castel Gandolfo (right) and the Colle dei Cappuccini (left). The sight of it must have been impressive, as if the Domitian palace were a fortress. [28] The villa stood on the ridge of the ancient volcanic crater filled by Lake Albano between 100,000 and 5,000 years ago, during the so-called hydromagmatic phase of the collapse of the Vulcano Laziale, the most ancient and immense volcanic crater whose wreck today is the Alban Hills. [29] For this reason, given the roughness of the ground, the villa was built on three levels, built on as many terraces. The terraced structure is not rare for Roman hill villas: one example is not far from the villa described here in Frascati, in the so-called Lucullo villa, which later belonged to the gens Flavia. This villa was built in terraces on the slope of the Tusculum facing towards Rome: the largest terrace today houses practically the whole of the historical center of Frascati. [30] The terraces of Domitian's villa are narrow and about 500 meters long. The Lugli numbers them from the bottom, while the Rose starts from the top and also recognizes a fourth level at the level of the Appian Way. [30] The building proper said rose on the third terrace (the first in the numbering of the Rose), exactly in the area of ​​the church of San Francesco d'Assisi and the adjacent building of Propaganda Fide. To the north of it was the second terrace, which had a panoramic view of both the lake (to the east) and the sea (to the west). Finally, there was a lower terrace (the first for Lugli, the third for Rosa) where the racecourse and entrances to the villa were located. [30] There are also isolated structures in various capacities connected with the Domitian villa: the nymphaeums and the docks on the lake shore, the terrace halfway up, the cisterns and the three aqueducts coming from Palazzolo, the access road network, the nymphaeum of the Round in the center of Albano readjusted to a Catholic church, and it was considered until the early twentieth century that even the Roman amphitheater of Albano was connected to the villa.Today it is not possible to calculate exactly the extent of the imperial properties in this area: certainly included much of today's municipal territories of Castel Gandolfo and Albano Laziale. Most probably they extended to the north at least up to Bovillae (13th mile of the Appia Antica), to the south to Aricia (16th mile), [11] while it is not clear where they terminated to the west, towards the Tyrrhenian Sea. There they had to incorporate the properties of the villa attributed to Pompeo, the remains of whose residential area are now included within Villa Doria in Albano. Other remains of a villa of the Tiberian age, but inhabited until the fifth century, [31] found south-west in Cavallacci, near the construction of the Tangenziale di Albano, which would suggest that there imperial properties had a brake. To the east, however, probably the imperial possessions included the entire lake Albano with the many villas built in the Republican age on the crater (the so-called Augustus in Palazzolo, the one attributed to Seneca not far away, and others between Marino and Castel Gandolfo). It is also possible that the lake of Nemi was part of the Albanum Caesari: as Gaius Julius Caesar built a villa in the area, identified or in some remains between Monte Gentile and Fontan Tempesta or on the other side of the lake (slope southwest) near the cemetery of Genzano di Roma, and the emperor Caligula was the builder of the famous Roman ships of Nemi, probably a floating palace and temple. However, it is the opinion of Lugli that even under Domiziano the various villas that constituted the imperial fund had been physically united in a single property. [11] The PalazzoStatua di Traiano. White marble with yellowish patina, total height 200 cm (the old part cm 150). Purchased by Ny Carlsberg Glyptotek of Copenhagen in 1897 (inv. One could hypothesize the origin from the surroundings of Castel Gandolfo and then from the imperial Villa of Domitian. [32] The building had to be three stories, as the ruins (two rampant and a subscale) of a staircase between second and third floor seen by Lugli. [33] All the walls are made of brick work reinforced every 80 centimeters by a layer of bipedals: it does not appear that any cross-linked work has been employed throughout the construction of the building. [34] 
The most complete reconstruction of the building's plan was made by Pietro Rosa, who, however, had to largely compensate with imagination while remaining substantially faithful to the scarce remains, largely underground. [33] The palace was built around three courtyards, called "atriums" by the Rose: this characteristic allowed Lugli to recognize the analogy of this suburban Domitian palace with the complex represented by Domitian's palace on the Palatine Hill, in Rome. [35]

The emperor's urban palace consists of two buildings, both built under the empire of Domitian: a representative seat, the Domus Flavia, and the private residence, the Domus Augustana. [36] The plan of this complex is structured in a similar way to the suburban villa, even if much larger. In this case, in fact, everything revolves around three open environments: triclinium, peristyle and tablinium. Around these open spaces (which would be the "atriums" of which Rosa spoke) all the rooms that had to serve the imperial court in the long periods of stay in the albanusager were to be found: the lararium, a throne room (think to the magnificence of the Palatine Hall), an auditorium (the imperial council hall), the basilica or consistorium, the baths. [37]

l second shelf

The terrace on the lake

Two of the modern nineteenth-century villas overlooking the lake, lined up along the gallery above.

Halfway up the lake, about a hundred meters as the crow flies from the building, in one of the nineteenth-century villas of the upper gallery are the remains of a panoramic terrace overlooking the lake. The plant is not traceable: [39] there remain only two walls of substructure spaced from each other by 15 meters. The fact that these structures are in reticulated work today suggests that they are pre-existing to the domitian villa, dating back to the late Republican age, incorporated into the structure of the villa. [40] Probably a road passed through the two walls that descended to the shore of the lake. [39] Further down, the Lugli noticed that the cliff that descends to the lake had been dug in the form of five steps, according to him perhaps to make you pass a path that runs around the lake from the south, accompanying the route of the ancient aqueducts up to Palazzolo. [ 39]

The terrace on the lake is accessed through a real tunnel dug into the living rock of peperino, a cyclopean work whose sole purpose was to prevent the emperor from climbing the gentle slope of the hill to see the lake below. [41] In 1910 the tunnel was freed from the land that had filled it over the centuries, but since it ended outside the papal properties, it was closed near the surrounding wall of the Villa Barberini. Today it is impractical. [40]

The tunnel is a hundred meters long and has only one skylight, about halfway. The height at the entrance, on the side of Villa Barberini, is 2.40 meters. [39] The outlet on the side of the lake, buried, was tracked down by the Lugli in the terracing wall of the terrace, which is interrupted by a large arch in brickwork 3.75 meters wide. [39]

The avenue of the nymphaeums

The palace is connected to the theater by a long avenue [40] in a north-south direction, called "dei nymphei" because of four niches that open on its right, towards the lake, identified by archaeologists as nymphaeums.

The four nymphaeums alternate the rectangular plan with the semi-circle plant, and differ only in size. [42] The first from the south is 6.20 meters deep and 8.90 meters wide, and has thirteen niches carved into the walls; the second and fourth, semi-circular, are 2.60 meters deep and 6.85 meters wide and have seven niches; the third, rectangular, is 5.50 meters deep and 7.40 wide, with thirteen niches like the first. [42]

In some traits they preserve the reticulated lining, the plaster (often 3 centimeters) and even, at least at the time of the Lugli, traces of color. [42] The vaults are largely fallen. Nymphs probably had to house sculptures looted over the centuries. [42]

The cryptoporticus

The remains of the cryptoporticus in the Garden of the Villa Barberini

The cryptoporticus that supported the second shelf today is amputated at a length of 120 meters, [43] [44] but originally ran north-south (parallel to the avenue of the nymphaeums, but at a lower level) along the length of the shelf up to the square of the theater. [44] The environment is 7.45 meters wide, [43] covered by a sack reinforced with brick rings. [44] The vault was covered with stucco lacunars, of which some traces remain. [44] [45] The east side is partly carved from the rock itself, while the west side is scanned by large windows that serve to give light to the environment: the Lugli notes with admiration as, for symmetry, each window corresponds to a niche on the other side. [44] The ancient floor was about a meter and a half lower than the current floor plan. [44]

It seems that towards this cryptoporticus converged the diverticula of access to the villa coming from the Via Appia, [44] and that therefore this environment was a sort of long via tecta. [43] At the northern end of the cryptoporticus was placed the statue of Polyphemus found in the nymphaeum of the Bergantino on the shore of the lake. [43]

Theater

Magnifying glass icon mgx2.svg The same topic in detail: Roman Theater.

The theater is one of the most remarkable remnants of the villa, above all for the extraordinary relief panels of the cavea corridor. The cavea was placed against the ridge of the hill, while the orchestra and the scene were on the floor of the second terrace. It was built according to all the criteria of acoustics of the time, turned to the west to avoid the interference of the turbulent winds of the north wind and scirocco. [46]

The radius of the orchestra up to the first seat was 590 meters, exactly 20 Roman feet: therefore Lugli could calculate that the orchestra measured 50 feet, or 11.80 meters. [46] The cavea, from the first seat to the last, is 12.45 meters wide. The total radius of the theater's semicircle was thus 25 meters. [46]

The first excavation of the theater was performed in 1657 by Leonardo Agostini by order of Cardinal Barberini. [46] Giuseppe Lugli began studying theater in 1914, and then he updated his studies in 1918 after the work of settling Villa Barberini brought to light other ruins: [46] in particular another part of the corridor of the cavea with other panels of stucco was discovered in 1917, while water pipes were being built on the upper gallery. [46] The Lugli could see standing a stretch of the semicircular corridor of the cavea and some steps in situ: the latter have been reduced, from 22 brought to light in 1657, to 11 seen in 1886 by Rodolfo Lanciani, up to 9 described in 1918 by Lugli . [46]

The castellan theater is notable for the presence of stucco decorations in perspective, similar to the painting of the fourth style. [43] It is a frieze composed of thirteen panels depicting themes connected to the theater. [46] These riguadri, widely described and photographed by Lugli, [47] are one of the most important testimonies of the last Flavian age, like the paintings of Pompeii and Herculaneum. [43]

At the theater there are some rooms dating back to the Hadrian period, probably belonging to the same, which testify the continuity in the use of the structure at least until the completion of Villa Adriana in Tivoli.

Hippodrome

Overview of the area where the first shelf from Villa Doria to Albano Laziale stood: at the bottom on the left the berniniana dome of the collegiate church of San Tommaso and the Pontifical Palace of Castel Gandolfo, plus on the right Villa Barberini. Below, in the declivity area occupied by olive trees, the remains referable to the racecourse were identified.

The racecourse, or circus, is actually a vast environment bordered by 75-meter-wide brickwork walls [48] and facing north-south. It was not possible to check its length because the south wall was not found, where the carceres should be located, that is the "box" of departure of the horses. The north wall in fact forms a semicircle, and was therefore the curve of the circus: in the center of this semicircle, a fountain, 7.10 meters long and 2.30 wide, was decorated at the center of the semicircle, decorated with stuccos. [48]

The destination of this area to circus is made probable by the story of the sources of the time regarding the hunting parties and the truculent games that he loved to assist Domitian, and after all a racecourse was also present in his palace on the Palatine. However, archaeologists think that the area is shared by the gardens that were so widespread in Roman villas of the second century: [43] [48] and perhaps, after Domitian, it was converted to this more peaceful purpose.

Probably there was a terrace overlooking the racecourse, [48] with access to the palace floor to give way to the emperor and his court to comfortably attend the show, similar to what was done in the Domus Augustana on the Palatine. Below the substructure of the hippodrome is a 41-meter-long cistern, 140 ° tilted with respect to the hippodrome axis. [49]

Not far from the recognized facilities such as the racecourse the stables were thought to arise. In fact there were a series of equal environments of 4.20 meters wide and 2.95 meters long, leaning against the substrate wall of the second shelf, below the cryptoporticus. [50] In addition to the structural function of buttresses, it is thought that these rooms were stables and stables for horses and animals that Domitian loved to massacre in the circus courts. [50]

Water supply

The aqueducts

Overview of Lake Nemi (left) and Lake Albano (right) from the top of Monte Cavo (949 m s.l.m.). In this area, rich in springs, all the service aqueducts depart from the structures of the albanus agora. On the right, towards Lake Albano there are Malafitto and Palazzolo (out of sight); on the left, towards the lake of Nemi, Fontan Tempesta. In the center, more in the distance, Monte Gentile.

Four aqueducts are connected to the Domiziano villa complex, all coming from the south-east, from the springs located between the towns of Palazzolo and Malafitto, on the border between the present-day towns of Rocca di Papa, Ariccia, Nemi and Albano Laziale. In many places, ancient aqueducts continue to be traveled by modern ones or have been in operation until a few decades ago.

The oldest of these is the "delle Cento Bocche" aqueduct. It is so called because it collects water from sources scattered over an area of ​​about 150 meters between the towns of Palazzolo and Malafitto: [51] then begins its track covered in a tunnel 60 meters wide and 1.65 meters high [51] that runs along the ridge of the lake to the Colle dei Cappuccini, which crosses with a noticeable 500 meters long tunnel, dug with only three skylights for the air and the removal of the excavation material. [51] The work was so demanding that the builders were wrong to calculate the slope, obtaining a stretch of about a hundred meters in counter-slope, to which they had to remedy the plan of the aqueduct with bricks. [51] The traces of the aqueduct are lost at the height of the historic center of Albano, about three meters below the ground of Piazza San Paolo. [51]

However it is very probable that this aqueduct originally served the villa of Pompeo, [51] now incorporated in the public park of Villa Doria, incorporated in the Augustan age in the Albanum Caesari and then in the Domitian estate. In the Severian age must also have served the Castra Albana (the great "Cisternoni", the thermae appeared adjacent to the Rotonda and the Baths of Caracalla). [51]

From the sources of Malafitto there are two aqueducts, called by distinction "of high Malafitto" and "of low Malafitto" depending on the altitude they run.

The high Malafitto aqueduct is the only one of the four certainly referable to the Domitian era. [52] The aqueduct was to serve the complex of the villa's palace, and therefore maintain a fairly high altitude, necessity that forced the builders to a rather tortuous path through the woods of the Selvotta. [52] Finally the aqueduct passed under the Colle dei Cappuccini and ran for a while parallel to the other two of the Cento Bocche and of Malafitto basso. In 1904 the last part of the aqueduct was located at the cemetery

The  Cisterne/tanks

Magnifying glass icon mgx2.svg The same topic in detail: Roman cisterns.

Within the villa of Domitian or the structures in some way connected to it (such as the Castra Albana of the Severian period), there are some of the most extensive cisterns in Roman times.

Around the Domitian palace three service cisterns have been found: all three today are included in the pontifical property of the Propaganda Fide college. Two of them were incorporated into the building, built in 1619 as a convent of the reformed minor friars. The largest of the two had to have 3 naves and 9 arches; the floor was in cocciopesto. [55] The other, smaller, had 5 arches in length but it is not possible to ascertain the width. [55] The walls of both are made of reticulated work. Both came under the ground, but originally had to be at least partially discovered. [55]

The largest of the three cisterns adjacent to the building is 123 meters in length, [40] oriented in a north-south direction and is divided into three communicating environments: the first 57.70 meters long and 10.95 wide, [56] the second 35.50 and third 29.50, both 10.40 meters wide. [56] The cistern was served by the high Malafitto aqueduct: the water fell in the first room from above, from a sort of circular well located on the east side; from there it passed, purified of the foreign substances that were deposited on the bottom, in the second environment, and from there again further purified in the third environment, from which it was ready for extraction. [56] The stretches not excavated in the rock are built with a 1.80 cross-linked wall in work, reinforced at times by bipedals (construction technique typical of the Domitian age); the compact stone chip is 7 centimeters thick. [56]

Then there were other smaller cisterns scattered around the villa and the vast estate: one was found under the racecourse, and is 41 meters long and about a couple of meters wide. [49] Another, 7.60 meters by 2.50 meters high, about 7 meters high, was discovered on the shore of Lake Albano, at the end of the downhill section of the current highway 140 of Lake Albano, and probably served an ancient villa incorporated into the imperial properties. [57]

The largest of the cisterns outside the residential complex is however the so-called "Torlonia pool", located in the ancient properties of Torlonia, today completely urbanized with the name of Borgo San Paolo, between the village of Castel Gandolfo and the Via Appia Nuova, in that stretch coinciding with the Antica. This cistern has 6 naves, is 43.48 meters long and 31.80 meters wide, [58] the intercolumn between the pillars is 4.30 meters, and therefore perfect square vaults are created. The pillars are in brick work, the perimeter walls in mixed work of brick and peperilia cubilia. [58] However, the later bill of the time compared to the Domitian complex is denounced by the greater neglect of the cross-linked garment and the different consistency of the mortar: [59] therefore Lugli has deduced that it is a construction of the Trajan or Hadrianic era, served by the contemporary low Malafitto aqueduct (of which, however, the last section was not found, the one that reached the cistern). [59]

The road network

A stretch of the diverticolo that started from the XVI mile of the Appia, re-emerged during the works for a bike path in 2013.

There were two diverticula that led from the Appian Way to the residential area of ​​the villa. The first, probably the main access from Rome, started at the XIVth mile of the Appia Antica (near the current station of Villetta on the Rome-Albano railway) and went up the slope on an embankment to the cryptoporticus, which constituted a tecta ( covered access) to the actual building. [10] From this road, before the cryptoporticus, probably also a crossroad for the racecourse started. [10]

Another access, however, partly covered the modern layout of the Sotto gallery, between the beginning of Albano (XVI mile of the Appia Antica) and the chapel along the fence wall of the Pontifical Villas: indeed, until the mid-nineteenth century remained in situ a stretch of about 180 meters still basolato [60] (part of the basolato re-emerged in 2013, during the works for the construction of a cycle path on the site of the abandoned tramway of the Castelli Romani). [61] Then, from the chapel, the Roman road went up to the palace, also arriving at the cryptoporticus but on the other side. [60] Giuseppe Lugli believed that the function of this road was not so much to connect the palace to the Appia and to Rome, but rather to link it with the pre-existing Pompeo villa inside today's Villa Doria, to which the Roman road seems to be heading. [60]

On the other hand, at the intersection between the Sotto gallery and the Appia there are still some squared blocks of peperino set in the wall of the Pontifical Villas, probably belonging to an ancient altar. [60]

The Lugli, in the course of his studies on the villa of Domitian, whose results were published between 1917 and 1922, he busily devoted himself to designing the entire viability of the villa, including the internal one. So in 1919, together with the director of the British School of Rome, Thomas Ashby, he identified the road that ran around the lake from the south, up to Palazzolo, running parallel to the low Malafitto aqueduct. [62] On the other hand, two other roads accompanied the route of the Cento Bocche aqueducts, further down, and of Malafitto high, higher: The first of these two departed from the terrace halfway up the lake previously described. [62] And always from that terrace, there were probably two other paths that led to the shore of the lake: an easier road that ran parallel to the Rome-Albano railway and then the modern highway 140 of Lake Albano to the Doric nymphaeum and the [62] and then a path that descended tortuously along the lake shore, where the docks were. [62]

A path had to descend to the lake from the Colle dei Cappuccini, [62] and another ancient path traced the current Via Boni Piemonte. [62] It has not been possible for Lugli to identify other paths on the eastern and southern part of the lake: certainly, however, he hypothesizes one of them near the ruins of the villa attributed to Augusto, under Palazzolo. [62]

Finally, the road that went around the lake to the north was the only one possible, that is, the present via Maremmana which goes from Castel Gandolfo to Marino. [62] At this road two more divisions of the Appian Way were reconnected, substantially following the current routes of Ercolano (kilometer 23 of the Via Appia Nuova) and from the first section of the state road 140 of Lake Albano, better known as "Olmata del Papa" (km 22) of the Appia Nuova way). [62]

The remains on the shore of the lake

Magnifying glass icon mgx2.svg The same topic in detail: Lake Albano.

In describing the remains along the banks of Lake Albano attributable to the villa of Domitian or the pre-existing villas, we must take into account a fundamental fact: while the coastline was maintained (as far as we can guess) substantially stable from the Roman age up at the first scientific archaeological investigations in the area, conducted at the beginning of the twentieth century, since the eighties the level of the lake's waters has significantly decreased. From 1980 to 1985 the lowering was fifty centimeters; from 1985 to 1995 two meters; from 1995 to 2005 of four meters: this is net of the average oscillation of the lakes. [63] The responsibility is mainly attributed to the abusive wells that draw on the water table, or even to the lake itself (as in the case of the so-called "Pope's Cabin" that pumps water up to the Pontifical Villas). Certainly the lack of 21 million cubic meters of water in thirty years has had considerable consequences: many piers have remained dry, the Roman artificial emissary has remained much above the new water level, even the reinforced concrete piers built for the rowing competitions of the 1960 Olympics in Rome, they are now completely discovered. This phenomenon, on the other hand, facilitates the discovery of archaeological finds, consisting in particular of large tracts of quays.

The docks

Colle dei Cappuccini: the paths that descend to the lake along the ridge are practically the same of the Roman age.

The first organic study on the lake quays and neighboring buildings was carried out in 1919 by Giuseppe Lugli and Thomas Ashby. The two eminent scholars not only explored the shores of the lake on foot, sometimes even descending into the water, but also carried out an aerial reconnaissance on board the airship "Rome" of the Royal Air Force. [64]

The conclusion of their studies was that the quay was not unique, [64] but results from the sum of pieces of quays pertaining to various private villas or structures of different ages. [65] In particular, the docks are concentrated on the western and eastern shore, while there are no similar structures on the southern or northern shore. [66] The two scholars also considered the possible confusion between boulders fallen from the buildings upstream and the displaced boulders of the quay: the latter are recognizable by the typical dimensions oscillating between 90 centimeters and a meter. [64]

The eastern quay begins at Il Cantone, that is at the modern church of Madonna del Lago, and ends at Acqua Acetosa, where today there is the hairpin bend of the highway 140 of Lake Albano in the stretch of the lake-via dei Laghi . Here the Lugli and the Ashby found leftovers of three villas in succession dating back to the first century, each with its own port on the lake. [65]

The western quay instead begins at the current grafting of the state road 140 of Lake Albano in the beach stretch of the lake-Castel Gandolfo, and continues to the nymphaeum of the Bergantino, as the crow flies below the station of Castel Gandolfo on the Rome-Albano railway, at the rowing stadium built by CONI for the 1960 Olympics in Rome. On this stretch are the most monumental presence: the Doric nymphaeum and the Bergantino nymphaeum, to which a separate discussion in the following paragraph, remains of a cryptoporticus probably related to a villa, [67] and a structure recognized as a lighthouse. The first part of the quay, near the Doric nymphaeum, dates from the late Republican age, and one or two villas have been recognized and subsequently incorporated into the Domitian complex. The remaining part, however, is from the Domitian era, including the nymphaeum of the Bergantino and the lighthouse. [65]

The Nymphaea

The Doric nymphaeum.

The nymphaeum of the Bergantino.

The two nymphaeums on the shore of the lake are fascinating and mysterious structures. The Doric nymphaeum was probably rediscovered in 1723, as it is mentioned in a memo by Francesco de 'Ficoroni (the discoverer of the famous Cista Ficoroni). Both nymphaeums were depicted by Giovanni Battista Piranesi.

The Doric nymphaeum

The Doric nymphaeum is dated to the Republican age. In fact, it presents analogies with that of Egeria to the Caffarella, Appio-Latino: probably also the Doric nymphaeum was a small temple, perhaps built on the sites of the ancient Alba Longa.

Beyond the function of this structure, which remains obscure, the nymphaeum looks like a rectangular space on which two arms of niches open on two orders. The order of the first floor is Doric (hence the name of the nymphaeum), that of the second Ionic floor. The two arms have 7 and 11 niches. In the center, in front of those who enter the nymphaeum, there is an arch that introduces to natural caves, probably an ancient source.

The nymphaeum of the Bergantino

Magnifying glass icon mgx2.svg The same topic in detail: Ninfeo del Bergantino.

The nymphaeum of the Bergantino owes its name to an ancient owner (according to the Lugli) or to the corruption of the word "brigantino", type of sailing ship, since the nymphaeum cave could be used as a boathouse. [68]

It consists of a complex of natural caves adapted to human use. The walls were covered with a masonry in opus mixtum, which denounced the Domitian dating of the structure. However, the builders had the foresight to leave a gap between the living rock of peperino and the masonry, to prevent moisture infiltration. The pillars and reinforcement vaults are in bricks, the large arch of the entrance to the cave in bipedals. The conformation, apparently dim and casual but in reality strongly readjusted by man, is another indicator of the attribution to Domitian of the nymphaeum.

The main cave has a diameter of 17 meters; the entrance arch is about fifty meters high; the basin of the main cave is 13 meters wide and 25 meters deep, and has a lake spill channel. [68]

In 1841, some excavations, which began before and after under the control of the cardinal camerlengo, brought to light abundant findings of statues and mosaics, some of which were kept in the Pontifical Villas of Castel Gandolfo. [68]

The envoy

The artificial emissary of Lake Albano is much earlier than the villa of Domitian: dated from the tradition at the time of the destruction of Veio, it is wanted that it was built in 100-150 days between 398 and 397 BC. with the contribution of 30,000 men. [69] To all intents and purposes the emissary is a cyclopean work given the modest means of the age. The tunnel is 1350 meters long, wide between one meter and one meter and eighty, about 1.70 meters high; presently only five aeration wells, and runs 128 meters below the surface. [69] Originally it was thirteen meters below the level of the lake, [69] but today it is abundantly discovered due to the lowering of the level. It begins about five hundred meters beyond the nymphaeum of the Bergantino, and emerges from the other side in the locality of Mole di Castel Gandolfo, which conserves the memory of the wheels formerly operated by the spillage waters of the lake.

La Rotonda

Magnifying glass icon mgx2.svg The same topic in detail: Sanctuary of Santa Maria della Rotonda.

The facade of the ex-nymphaeum, rebuilt in 1935-1938 after the demolition of the Baroque façade.

This singular building has a cylindrical plant inscribed in a cube, similar to (in reduced scale) the Pantheon of Rome, which also imitates the central hole. [70] Its diameter, to date, is 16.10 meters; the maximum circumference is 49.10 meters. [71] The whole structure is made of opus mixtum.

It is not clear to what purpose Domitian had built this structure quite far from the residential complex of his villa. In the past it was believed to be a temple dedicated to Minerva or the Sun and the Moon, [72] but Giuseppe Lugli objected that he did not have the plan of a typical Roman temple, [73] and therefore believed to be an isolated nymphaeum, an opinion shared today by more. [71] [74]

In the Severian era this structure was incorporated into the walled perimeter of the Castra Albana and readapted to a spa facility for the use of legionaries: the mosaics of the floor and the rectangular antechamber in front of the entrance date back to this phase. [71] Probably between the ninth and tenth centuries it was converted into a place of worship, and received an oriental image of the Madonna dating back to the VI-VII century. [75] There is evidence of a first consecration of the place of worship in 1060 by the Basilian monks of the nearby Abbey of Grottaferrata, [75] of a second in 1316 by Augustinian nuns. [75] In 1444 it was granted to the Girolamini monks of the Basilica of Saints Bonifacio  and  Alessio all'Aventino in Rome, [75] and in 1663 it was bought by the suburban diocese of Albano that started important restoration works: [75] the Nymphaeum Domitian became a baroque church.The baroque scaffolding, enriched over the centuries, it was completely dismantled by the restoration of 1935-1938, which brought the building back to its original appearance, lowering the floor to its original level, 3.30 meters below the modern road level. [75] During the restoration, a cycle of fourteenth-century frescoes depicting the History of the True Cross was discovered, restored in 1979. [76]
The garrison

Magnifying glass icon mgx2.svg The same topic in detail: Castra Albana.

It is a common opinion that at the villa since the Domitian era there existed a stable garrison or at least a chamber of Praetorians guarding the emperor. From this primordial nucleus probably came the Castra Albana founded by Septimius Severus. [77]

This emperor, in fact, already commander of the legions of Pannonia, conquered the throne after the riots following the assassination of Commodus, defeating four rivals within five years. He freed the Praetorian guard, now more a source of insecurity than of protection for the person of the emperor, and he decided to entrust the defense of the imperial capital to his faithful veterans of the Parthian campaign, Legio II Parthica. These men were installed on the margins of the Albanian imperial property, building the great structures of the Castra Albana still visible in the historic center of Albano.

The Castra were endowed by the son of Septimius Severus, Caracalla, of the imposing structures of the so-called Baths of Caracalla, or "of Cellomaio", and of the Roman amphitheater of Albano Laziale. Inside the camp there was one of the largest water tanks of antiquity, known today as "Cisternoni", with a capacity of 10,000 m³ of water. [78] Around the camp, especially in Selvotta, are the simple sepulchres of the Partico legionaries.
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The villa of Domizianoa Castel Gandolfo

Paolo Liverani

THE'

Albanum Domitiani

, the villa that the importer had built at the present Castel Gandolfo, was in the heart of a vast imperial property that, according to what the sources attest, embraced practically the whole lake of Albano.

1

The central body of the property can be located in the area now included in the Pontefia villa, formerly Barberini, (

fi g. 1

) just south of the town of Castel Gandolfo and - in part - in the villa of the Congregation of Propaganda Fide, east of the ponti fi ed estate. This area therefore includes the crest of the volcanic crater occupied by the lake of Al-bano and the slope that descends towards the south-west towards the sea. This slope was divided into terraces that form three main shelves. At least for one of them, the middle one, we have traces of a terracing in reticulated work before the intervention of Domitian, which is recognized in some parts where the wall of the great criptoportico fl avio has yielded, at the height of the orange garden. higher are the conserves of water, one of which is particularly noteworthy and belongs to Propaganda Fide. They had to be supplied by rainwater and, thanks to their elevated position, they could distribute water to all the buildings of the imperial villa. The rest of the upper plateau, on the other hand, was not to be used by the importer, since traces of a burial ground used for the estate's servants were found there. The evidence should however be reexamined to understand the use phase, in relation to the graves found in other parts of the villa, which will be explained further on. The most important shelf was certainly the median one. Here the structures of greater monumental commitment and representation were concentrated. The main body of the imperial palace stood there, currently divided between the pontifical property and that of Propaganda Fide. This is the least known part of the whole complex, which can only be reconstructed on the basis of the old 19th century rose reliefs,
2

that saw the remains in a state probably better than the present. After the fundamental studies of the Lugli there are few signi fi cant acquisitions. I only remember the essays by Filippo Magi on the western side of the building, on the corner with the substructures of the upper shelf.

3

According to Rosa, at least three floors could be recognized that covered the height difference between the upper and the median shelves. To the north-west of the building lies the grandiose substructure that supports the upper shelf, animated by four large niches that served as a nymphaeums

4

and that have always been one of the most characteristic and evocative elements of the imperial villa. There are still numerous reproductions by tourists and artists: I remember several seventeenth-century drawings in Vatican codes

5

or in the Paper Museum of Cas-come del Pozzo,

6

as well as the famous sights of Piranesi (

fi gg. 2-3

).

7

About halfway up this wall is the cu-nicolo which crosses the crater ridge and which served as a shortcut to the emperor when he wanted to go to the lake.

8

At the north-western end of the building is the small theater of the villa (

fi g. 4

), where ludi sciici usually took place to celebrate the

Quinquatria Minervae

, the holiday that occurred from 19 to 23 March. It is probable that the poetic and oratory competitions that took place on this occasion also took place in the same place.

9

The first information on the excavation dates back to 1657. In these excavations

10

the four specimens of the satyr side of Prassite-le were found,

11

who entered the Chigi collection.

12

Currently they are divided between Dresden, the British Museum and the Getty Museum. A couple of leaden hairs also came to light

13

and it is probable that from the same excavations also the cornice and the architrave are drawn in a Barberini co-called of the Vatican Library,

14

as they appear identical to the architectural fragments found later (

fi g. 5

), probably during the Lanciani excavations of the end of the 19th century.

15

Between the nineteenth and twentieth centuries, on several occasions, the whole orchestra was unearthed, a good part of the cavea, with the underlying corridor,

the pulpit is a very small part of the scene.

16

Behind the latter was to extend a porch supported by the terraces that still support the modern square. Henner von Hesberg is currently publishing a study with the reconstruction of the theater and its architectural decoration, presented preliminarily some years ago

17

and more recently in a seminar of the Germanic Archaeological Institute of Rome.

18

The architectural fragments are exhibited partly on the spot and part in the small antiquarium of the Pontefia villa. In the wall with niches, in a spot adjacent to the theater there were also some interesting fragments not only in itself, but also because they were designed by Piranesi: al-ludo in particular at a relief with a scene of science and a pile of arms. They have recently been restored and taken to the antiquarium to protect them from the elements.

19

Lastly, the third terracing was the largest and most varied. A colossal cryptoporticus divided it from the middle shelf (

fi g. 6

), one of the most monumental in the Roman world, which - as has been mentioned - replaced in part a more modest front terrace. The south-eastern part of the great cryptoporticus of the Domitian is rather well conserved, which constitutes about a third of the original length, while the north-western part appears to have collapsed since the first images we have of the villa.

20

A clue to the era of collapse can be found in the travel diary of a German noblewoman who in 1806 visited Villa Barberini. The countess Elisa von der Recke, in fact, reports that - in the period just before her visit - a necropolis had been discovered inside the cryptoporticus and that the "castellano" - probably Prince Barberini - had told her that the heads of the skeletons were protected by tiles and sometimes had coins in their mouths, some of which the countess had as a gift. It was a small silver coin with the image of Faustina and two bronze in which the name of Septimius Severus and Caracalla was read and their portrait was recognized.

21

Therefore, if a monument that still retains traces of its luxurious ornamentation had been downgraded to a burial place, it is important to think that already towards the end of the II - beginning of the III century BC. had been damaged by one of the not infrequent earthquakes in this area, even if generally not very violent. The collapsed part is in fact the north-western part, which, in contrast to the surviving section, in this section had large windows which weakened the structure. In this way, similar burials may also be explained, but of unknown age. , which were found in 1909 in the square die-tro at the theater scene,

22

which - as has been said - in the era of splendor of the villa was to be occupied by a quadriportico. On the other hand, Lugli had already hypothesized a decadence of the villa in the Severian age, when in the area of ​​the imperial estate - in correspondence of the present town of Albano - had been built by Septimius Severus

Castra Albana

for the very faithful second Parthian Legion, which the emperor had brought from the east for obvious reasons of security. To continue the analysis of the lower shelf of the villa, one must remember at least the presence, south-west of the nucleus of the palace, of the so-called Hippodrome: an area enclosed by two parallel walls, aligned with the layout of the shelves and closed to the north-west in a semicircle, while its south-eastern conglomeration is not clear. In reality it is a garden arrangement and not a true ippo-dromo,

23

even though around 1930 the illusion of the name had been strengthened by the discovery, in this area, of an equestrian monument (

fi g. 7

).

24

It seemed particularly suited to a racecourse, but in reality a more careful examination shows the presence of a series of seventeenth-century integrations, so we have to believe that it was placed here by the Barberini and that it subsequently fell and remained buried. , so as to give the illusion of its relevance to the original decoration of the imperial villa.

25

Recently the monument has been moved into the gardens of the villa bridges to give it greater prominence and at the same time a better protection from the infestations of lichen that had attacked it.A conclusion of this quick overview you can give some summary information on the sculptural decoration , who was supposed to take up the park of the villa. In fact, we know the place where some sculptures came to light that came to light between 1930 and 1932 during the adjustment works, carried out after the acquisition by the Holy See. Near the edge of the median terracing, south of the imperial palace, a statue like Arianna Valentini was found (

fi g. 8

), currently on display in the atrium of Villa Barberini.

26

About ten years ago the sculpture was restored again and on that occasion it was possible to see how this sculpture dates back to Domitian's age, contrary to what the author of the most exhaustive study of the type believed, the Bielefeld , who thought of a dating in the age of Antonina. A little further north-west in the lower shelf, a short distance from the terracing wall supporting the middle shelf, several other sculptures were found, also of considerable qualitative level: this is a replica of the Mironian Marsyas,

27

currently exhibited in the Gregorian Profane Museum in the Vatican, of a Westmacott Ephebe

28

(

fi g. 9

) and a magnificent torso in basanite like an athlete from Ephesus (

fi g. 10

).

29

We can imagine that these statues have fallen from the edge of the upper terrace. To these more secure data we also add with caution the findings of other sculptures, of which the exact origin is unfortunately not preserved, it seems to be able to recognize some lines of tendency and to guess some element of the original project.

30

First of all it is clear that Domitian, or rather his arches-roofers and interior decorators, used both sculptures made specifically for the villa, and already existing sculptures, coming from other imperial properties or perhaps villas acquired in various ways in the area. Among these more ancient sculptures we must, for example, include the Westmacott epaulet and Marsyas. Secondly, it is possible to aggregate thematically or stylistically the nucleus of sculptures. In fact, at the efebo and torso in the aforementioned basanite, we can combine two Dresden-type torsos of Dresden:
31

in all these cases it is a question of sculptures that directly or indirectly re fl ect the polycholeather and which seem to be quite coherent for an athletic decoration program. Less characterized by a thematic and more generically decorative point are some -two smaller dimensions of the true that constitute-replies from medium Hellenistic prototypes, like a satyr, that was part of a group with a nymph,

32

a Venus like Anadyome-ne,

33

a torso of Dionysus, part of a group in which the drunken god was supported by a sherman,

34

and finally a herma for winter,

35

part of a series representing the four seasons.

